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 It was this certainty that made Gisela Capitain - one of the most 
important German gallerists with almost forty years of activity, dealing 
with international contemporary art from the 1980s to the present day, 
with two branches in Cologne and a large space in Berlin - decide to 
choose Naples for a broad cultural project, "Zweigstelle Capitain", which 
opens Saturday in the decadent beauty of the historic Palazzo Degas in 
Piazza del Gesù (6 pm). It will not be a commercial operation, but an 
opportunity for artistic exchange with a highly articulated proposal that 
ranges from exhibitions to concerts to performances, with a first 
tranche of events to be held from now until the end of April and a 
second that will kick off in September. In other words, it is a mobile and 
flexible exhibition platform (last year it debuted with two temporary 
exhibitions in Rome) that aims to give rise to exchanges of ideas and 
new contacts between artists. 
"The dialogue that we want to create is not only related to the figurative 
arts but to the most diverse expressions of creativity."
Regina, the gallery director who has just arrived from Cologne, explains 
enthusiastically: "We have focused on Naples because it is a place of 
desire, a city that always reserves surprises, not very predictable and full 
of exciting opportunities. The choice is therefore to offer artists the 
opportunity to tie themselves to a fascinating place, a little crazy but 
certainly special, different from any other'.

It will therefore begin on Saturday 18 with the exhibition of three artists 
very different in terms of origin, style and generation: the Neapolitan but 
Roman by adoption Isabella Ducrot, 92 years old; the American 
Jacqueline Humphries, 62 years old; the young Canadian Liza Lacroix, 34 
years old. The vernissage will include a concert by Matt Haimowitz, an 
international cello star and also a composer, who will present 'Primavera 
project' 81 pieces precisely for cello but inspired by Botticelli's 
'Primavera'. The following Saturday, 25 March, the musical guest will be 
mezzo-soprano Johanna Bretschneider; 15 April will see the 
presentation of the book Stoffe della Ducrot, about her incredible 

collection of oriental fabrics; 22 April will be the turn of Ivan Change's 
performance "The divine comedy", with a clear reference to Dante; and 
29 April will see Alvin Curran and Marcus Schmickler with "Where 
Rhine and Tiber meet (on Hudson?)".

But let us give a preview of the exhibition. Isabella Ducrot, who set off 
from Naples to discover the world following her 'silk route', hunting for 
wonderful fabrics of which she became a collector but also finding her 
late artistic vocation, has always remained very attached to the city 
('Naples is a place of the spirit. Everything in Naples is clothed in religion: 
from the rice tailor to the baba, from Maradona to San Gennaro,' she 
said in a recent interview). Here she presents large-format works on 
paper or fabric, putta and collage, mostly with a geometric theme, but 
also flora, with bright colours that recall the beauty of oriental textures, 
evidence of her openness to cultures and traditions of other worlds.
Jacqueline Humphries, on the other hand, is showing the results of her 
research that fuses painting and new digital technologies: for her 
paintings she uses a sampling of her pictorial gestures recorded on the 
computer, which she superimposes according to different combinations, 
also using stencils. Last January, she already came to Naples and was 
struck by the pictorial stratifications of the Degas Palace and found 
analogies with her work.

Liza Lacroix brings three large oil paintings expressing a more classical 
painting style, but using a range of colours inspired by the paintings of 
Das. To exhibit her works here in Naples, always with an abstract subject, 
she experiments with a method that directly brings painting and 
sculpture together: the paintings will be housed in large red or bright 
white wooden boxes. Also on show is one large photograph - an 
embrace - a further reflection on his art making. 
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Zweigstelle Capitain di Colonia. Dopo 
Roma è Napoli la finestra italiana. 
Intervista a Regina Fiorito

by Luca Del Core

Click here to read online:

https://www.artapartofculture.net/2023/04/25/zweigstelle-capitain-di-colonia-dopo-roma-e-napoli-la-finestra-italiana-intervista-a-regina-fiorito/


 



  With the Zweigstelle Capitain chooses Naples as the 
third stop of the travelling project. Why this choice? 
Why Palazzo Degas, in the heart of the city?

"After the success of the first two iterations of our 
Zweigstelle Capitain in Rome, it seemed a natural 
choice to go further south. For all our artists, Naples is 
a place of desire, mysterious and seductive, and with a 
rich cultural offer yet to be discovered. The idea of 
being part of this city with an exhibition is extremely 
interesting and meaningful, bringing an international 
audience to the city.
The Palais Degas, with its very special history of having 
been the home of the family of the famous artist Edgar 
Degas was a natural choice. It offers a space that is 
both historic yet open and refined, still presenting all 
the layers of history that occurred within it.

Despite its grandeur, it is a welcoming host for 
contemporary art. As the space is not a traditional 
White Cube, it presents the artist with the exciting 
challenge of rethinking how to exhibit their work in 
the context of this iconic architecture.

Furthermore, the owners of the exhibition space, 
C.A.S.A. di Palazzo Degas, Roberto Roberto and 
Ludovica Tinghi, want the space to be used for cultural 
events. Being in the middle of the historic centre allows 
the atmosphere of Naples to mix freely with what we 
bring to the city.“

In your opinion, is the role of the curator still 
fundamental to an exhibition project?

"Yes, the role of the curator is still fundamental to an 
exhibition project. Whether it is deciding which artists 
to invite or which rooms to allocate. As we are also 
curating a program of cultural events during our stay in 
Naples, this adds another layer of possible entry points 
for the public to come and interact with our project 
and gives the exhibition a different face.
So far we have presented two concerts that have been 
very well received, the internationally renowned cellist 

Matt Haimowitz played at the opening and the young 
opera singer Johanna Bretschneider made a surprising 
debut. This was followed by the launch of a new book 
by Isabella Ducrot (15 April), a performance by artist 
Ivan Cheng (22.4.) and a concert with Alvin Curran 
and Marcus Schmickler on 29.4.

As the Cologne gallery program consists mainly of 
solo exhibitions, we are rarely able to bring our artists 
into a visual dialogue with each other, apart from art 
fairs of course. Therefore the iterations of the 
Zweigstelle are an important place for us to 
demonstrate the bigger picture of the program, the 
connections between the artists, their ideas and 
interests.“

The art market is also experiencing a profound 
change, how do you see the need in Italy and what 
do you expect from our country?

"Precisely because the art market is going through a 
profound change, we felt the need to shift gears and 
develop a different way from the traditional way of 
running a gallery. We wanted to create a flexible and 
mobile platform for exhibitions, meaningful for artists 
as they have the opportunity to engage in a very 
different cultural context and mentality.
The projects in Rome and Naples are not primarily a 
commercial endeavor, our goal is to create spaces to 
meet, exchange ideas, and facilitate new contacts 
between artists and the local cultural scene. We strive 
to interact with the local and open a dialogue with the 
local art scene."
Do you think something is missing in the international 
art system? If so, what and why?

"Due to the hectic pace of the international art 
market, conversations about content have increasingly 
moved to the margins. Many factors contribute to this 
development. It is therefore increasingly difficult for 
younger and not yet established artists to get the 
attention they deserve."

What marketing strategy and projects are planned 
for the next events in Italy and Europe?

"Since the idea of the Zweigstelle was a huge success, 
we will definitely continue with this platform. Naples 
has been incredibly welcoming and many of our artists 
are very interested in having the opportunity to 
exhibit here. So it is only natural that we plan to return 
to the city at the Palazzo Degas in the autumn with a 
solo exhibition by Jadé Fadojutimi and in the coming 
spring with a group exhibition of the gallery program."
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Zweigstelle Capitain III – Napoli a 
C.A.S.A. Palazzo Degas.

by Luca Del Core

Click here to read online:

https://www.artapartofculture.net/2023/04/25/zweigstelle-capitain-iii-napoli-a-c-a-s-a-palazzo-degas/


 



 



  Zweigstelle Capitain is a mobile and flexible exhibition 
platform created in 2022, which is very inspiring for artists. 
Its debut took place with two temporary exhibitions in 
Rome last year, where curators, artists, philosophers, 
collectors, poets and writers were invited to participate. 
The aim of this concept is to meet, exchange ideas and 
encourage new contacts between artists and local culture.

Now in its third edition, the chosen exhibition space is the 
prestigious Palazzo Degas in Naples, a stone's throw from 
the historic Piazza del Gesù Nuovo, with the presentation 
in four rooms of different artists from three different 
generations: Isabella Ducrot, Jacqueline Humphries and Liza 
Lacroix, until 29 April 2023.

Isabella Ducrot (Naples, 1931) has lived in Rome for many 
years, and only at an older age did she embark on an 
artistic career. Her extreme sensitivity is visible in her 
creative process from an early stage. 

The materials used in his works are fabric and paper, which 
act both as a medium and as the plot and thread of the 
representation. Looking closely at the works in the 
exhibition, the artefacts become part of the image, are 
drained of their past and re-emerge as pure matter. This 
modus operandi reveals their composition and hidden 
qualities. Modular repetitiveness is the subject of the 
narrative. Handcrafted fabrics, textiles and carpets give the 
impression that a boundary is being crossed.

They present visual similarities with the famous Maps by 
Alighiero Boetti (1940-1994), in which he mixed a cold, 
abstract language with a lived technique, creating what he 
called an image of conceptual-popular art, which brings the 
abstraction of language back to concreteness. For Ducrot, 
fabric is the first material or tactile element a newborn 
baby comes into contact with.

The secret of weaving lies in being both a practical object 
and a work of art: the combination of criss-crossing wefts 
and empty spaces are a powerful metaphor for the circle 
of life.
In the next room, the works of Jaqueline Humphries 
(1965) confront the vast spaces of the Palazzo Degas, 
where seven large canvases contrast with the splendour of 
the place.

Observing his canvases, one witnesses a mechanisation of 
the painting process that forces the limits of the medium 
by adapting analogue formats to the demands of the digital 
sphere. It is a visual transposition in which codes, computer 
keyboard characters and CAPTCHA symbols emerge.

Humphries reflects on the tradition and future prospects 
of painting in the face of today's technological changes in 
art. Two of her works are placed at different points in the 
gallery than the others, in such a way that they deliberately 
divert the flow of visitors. They are 'architectural' 
interventions that he applies as strategies to induce a 
temporal reflection on one painting before moving on to 
the next.

The large canvases are full of pictorial signs, sketches, drips, 
impasto and stains that appear as spontaneous expressions. 
The outlines are obtained by isolating marks that originally 
belonged to earlier works by Humphries herself; other 
motifs depict the discharge emitted by an industrial paint 
gun or the accidental spillage of ink from a portable printer 
in droplets reminiscent of the works of Jackson Pollock 
(1912-1956), or the blood splatters in B-movie horror 
films.

It is precisely a printer that has been used to reproduce 
the emoticons and emoji that populate his painting in the 
last decade. These turn out to be dull and visually 
exhausted, mere empty shells of the feelings they are 
meant to evoke.

Each painting is engraved with an alphanumeric code, an 
inventory number like the one galleries assign to each 
work. Such coding denotes the systems through which art 
is stored in databases. Moreover, they correspond to old 
works already used elsewhere: they are a way of looking 
back and moving forward.

The stencils on which the realisation of these works is 
based allow for expedients and quotations, where different 
elements are repeated between and within the works. The 
pictorial forms are created by means of finely laser-dotted 
grids on a varying scale, with layers that overlap and 
combine almost to a moiré effect. The typical optical flicker 
is partly produced by a complex layering of visual planes, 
with a protean interchange between background and 
foreground, surface and thickness.

The same series of signs can appear in different scales and 
at varying degrees of magnification, with profiles turned or 
rotated on their own axis to suggest a new orientation.

In the work JH753JH753J, he presents this quality of 
duplication in a dramatic manner: in the obsessive 
repetition of the inventory number it seems to collide with 
the edge of the canvas, or in the blobs and drips of black 
paint that appear to flow in opposite directions. This flow is 
reversed on the horizontal plane in defiance of gravity, in 
an upside-down movement that alters the perception of 
the composition itself.

Liza Lacroix (1988) is a Canadian artist showing for the 
first time in Naples. Her works break boundaries, confuse 
and cleverly place the viewer in moments where feelings 
might conflict.

She works by transferring parts of her emotional life and 
fragments of art history onto canvas. The large-scale oil-on-
canvas images are both awkward and magnetising, with 
their strange colour combinations and bold use of the 
picture plane. 

Like confused and haphazard musical notes, he uses 
colours and shapes to create abstract works, in which 
some parts on the canvas bear a resemblance to 
something recognisable, but are difficult to interpret. He is 
inspired by Cy Twombly (1928-2011), George Baselitz 
(1938) and Lutz Bacher (1943-2019).

Through small gestures Lacroix experiments with 
variations on a theme from what is traditionally expected 
from the medium of painting: he evokes the human body 
and its fluids, movements and sensations of pleasure and 
pain.
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Altro che Mi-Art. A Napoli decolla la 
“Zweigstelle Capitain”, una piattaforma 
mobile che apre spazi fertili per incontro 
 
by January Piromallo

Click here to read online:

https://www.ilfattoquotidiano.it/2023/04/17/altro-che-mi-art-a-napoli-decolla-la-zweigstelle-capitain-una-piattaforma-mobile-che-apre-spazi-fertili-per-incontro/7132754/


 



  Mi-Art in Milan closes and Gisela Capitain lands in 
Naples, conquering the world of collecting. The 
Teatro San Carlo of the Bourbon "gilded" theatre 
after the latest restoration shines and the stellar 
cast shines with the tenor Jonas Kaufmann, the 
Maradona of bel canto, who feels at home here. 
Singing Wagner for him is always a special 
challenge "I didn't expect Naples to be like this," 
he said the first time he set foot and voice at the 
Teatro San Carlo.

But she, Gisela, knew it, that being a capitain has it 
written in her surname.

It only took her two live performances, two 
chest-thumping do's that left their mark, to 
become the most influential gallery in Naples, as 
she was already one of the top in the world.

In the historical palace of Palazzo Degas (which 
the Neapolitans in their dialect truly 
mispronounce o' palazz dugas, gas palace) Gisela 
becomes Genius Loci with installations that have 
attracted an international parterre from the 
Grand Tour. And she chooses as her location 
C.A.S.A. (Centro Arti Scena e Audiovisivo), the 
creative output of Ludovica Tinghi, an eclectic 
theatre, film and television actress. She removes 
the set of Denzel Washington's latest film from 
the frescoed halls and sets up Regina Fiorito, a 
Teutonic with a Walcherian flair, historical director 
of the gallery and creator of the 'Zweigstelle 
Capitain' (Zweigstelle means 'branch' in German) 
with a double location in Cologne and Berlin.
"I believe in Naples in its seductive power that 
overcomes the stereotype of a difficult city in the 

hands of the Camorra", it was this certainty that 
made Regina, married to a Neapolitan, Lino 
Fiorito, decide to go there.

The extensive touring project, launched in the 
aftermath of the pandemic with the idea of taking 
a temporal gallery around the world, started from 
a former workshop in Rome in March 2022. 
Before it landed in stages, in Naples.

The vernissage hosted three artists very different 
in origin, style and generation: the Neapolitan but 
Roman by adoption Isabella Ducrot, 92; the 
American Jacqueline Humphries, 62; the young 
Canadian Liza Lacroix, 34. On the notes of Matt 
Haimovitz, an international cello star, who 
presented pieces inspired by Botticelli's 
'Primavera'.

Second stage: with mezzo-soprano Johanna 
Bretschneider and her highly original 'rereading' 
of the Concerto all'Italiana.
Third stage: on 15 April, the volume Stoffe della 
Ducrot, on her incredible collection of oriental 
fabrics, will be presented. On 22 April, it will be 
the turn of Ivan Cheng's performance "The divine 
comedy", with a clear reference to Dante.
Fourth stage: on 29 April, it will be the turn of 
Alvin Curran and Marcus Schmickler with 'Where 
Rhine and Tiber meet (on Hudson?)'.
Whether Regina fell in love first with the city or 
with Rhine, we don't know. In any case, creativity 
is a family affair : Lino Fiorito, multifaceted talent, 
set designer for theatre and cinema (he has also 
worked with Paolo Sorrentino) currently has his 
'Elliptical Paths' on show at the Acappella Gallery 

(via Cappella Vecchia 8/a), i.e. how perception 
changes when passing from the small to the very 
large.
Regina and Lino each shine their own light, 
because the columns of the temple are close but 
remain distant, as recalled in Kahlil Gibran's 
wonderful poem.



Il Mattino - Cultura Napoli
April 29, 2023

A Palazzo Degas con Curran e 
Schmickler 

Avant-garde sounds, at 7.30 p.m., from ‚Zweigstelle Capitain', the temporary store opened 
in the decadent beauty of the historic Palais Degas by Gisela Capitain, one one of 
Germany's most important gallerists with almost 40 years of activity forty years: on stage 
Alvin Curran, American composer American sound artist, writer who has long lived in 
Rome (where he also founded the Musica Viva ensemble) and is known for his sound 
installations sound installations, solo performances radio works, choreography, scores for 
string quartets and saxophone quartets, chamber ensembles chamber ensembles... At his 
side the German Marcus Schmickler, a musician working on the border between electronic 
and contemporary, performance and science. From the tones of the Shepard to the ringing 
modulations, Schmickler delves into the exploration acoustics of the sonification of musical 
data and emissions potoacoustic emissions. Explicit is the title of the meeting between the 
two: „Where Rhine and Tiber meet (On Hudson?).


