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Dressed in blue and azure, Joan Jonas appeared in a 
crowded room, leaning on a dark wooden cane. A hint 
of red lipstick marked a thin line on her smile. Her 
hands moved with the grace of a slender woman, still 
vigorous at age eighty-eight. While looking for a seat, 
Jonas started playing a triccheballacche, a traditional 
wooden musical instrument from southern Italy. “I found 
it here, in Naples,” she said to the audience. The sound, 
recalling the clanking noise that marks the beginning of 
a folkloric parade, was followed by her reading of some 
excerpts from the book The Edge of the Sea (1955) by 
US marine biologist Rachel Carson: “The shore is an 
ancient world, for as long as there has been an earth 
and sea there has been this place of the meeting of land 
and water. Yet it is a world that keeps alive the sense of 
continuing creation and of the relentless drive of life. 
Each time that I enter it, I gain some new awareness of 
its beauty and its deeper meanings, sensing that intricate 
fabric of life by which one creature is linked with 
another, and each with its surroundings.” Jonas’s static 
figure stood out from the fish and mollusks around her
—the creatures of the Aquarium of Naples.
Founded by zoologist Anton Dohrn in 1874, two years 
after the opening of the Zoological Station—a center 
for research on the underwater world of the 
Mediterranean, in particular the ecosystems and 
biodiversity of the Gulf of Naples—this is the oldest 
public aquarium in Italy. onas first visited it in 1972, 
invited by Fabio Sargentini at L’Attico in Rome on the 
occasion of the Festival of Music and Dance (with 
Yvonne Rainer, Trisha Brown, Simone Forti, Steve Reich, 
Charlemagne Palestine, and Philip Glass). 

At that time, she was fascinated by the ancestry and 
mythologies of remote and unexplored spaces, and by 
humans’ relationship to the natural environment. These 
were recurring motifs in her research, as seen in early-
stage performances such as Jones Beach Piece (1970) 
on Long Island, New York, where spectators were 
invited to stand on a small mud hill surrounded by 
grassy dunes that the performers used to hide in and 
emerge from the landscape. A second version of this 
work, Delay Delay (1972), was restaged on the banks of 
the Tiber in Rome during the aforementioned festival. In 
the video Waltz (2003), shot at Cape Breton Island, 
Nova Scotia, where the artist has spent most of her 
summers with her friends since the early 1970s, nature 
also plays a significant role: images of rocks, cliffs, water, 
and trees are superimposed on those of everyday 
objects that have been subtracted from their usual 
contexts and set as sculptural props in the surrounding 
woods.

https://www.moussemagazine.it/magazine/joan-jonas-zweigstelle-capitain-vii-aquarium-stazione-zoologica-anton-dohrn-and-c-a-s-a-palazzo-degas-naples-2025/?utm_campaign=linkinbio&utm_medium=referral&utm_source=later-linkinbio
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Joan Jonas, 88 years old, is a pioneer. But not in the 
sense of being a visionary of the future in the visual and 
performance arts when she began her work, during the 
legendary 1960s in New York City... well, that too. But 
Jonas is a pioneer in the original Yankee sense, like the 
founding of the country in the second half of the 19th 
century. It’s impossible not to picture her with a rifle at 
her side, in a checkered dress and boots, gazing at the 
frontier. John Ford, basically. Or now even Cormac 
McCarthy. I was expecting a sweet old lady, saddened 
by the illness of her beloved dog she had to leave 
behind in New York. Instead, I met a force of nature — 
stern and precise, demanding above all with herself. We 
meet in Naples at the gallery of Gisela Capitain, while 
she’s preparing the performance she’ll present that 
same evening — a reading at the Naples Aquarium. The 
exhibition in the gallery is a philologically 80s-style 
accrochage centered on a famous work by this Pioneer 
with a forever-loaded Colt: a long video titled Volcano 
Saga, starring a very young Tilda Swinton. Joan arrives 
on time but says she’s feeling a bit banged up. I offer 
without hesitation to postpone to the afternoon. She 
refuses. But why? A little post-lunch nap, and then fresh 
and ready. No. The appointment was set, and that’s that. 
Stubborn. She just came back from her second visit to 
the Capodimonte Museum. She’d like to visit the 
Catacombs before her performance. But come on. I 
push back, making her promise that, if anything, we’d go 
together, with a driver picking us up and dropping us off 
right at the entrance—without taking a single step. She 
frowns. And wants to start the conversation—briefly. 
She gives short, sharp answers, with sharp eyes. She 
gets annoyed if I get even small details wrong.

There she is, at the Saloon bar, the only woman who 
doesn’t bow to the men. She earns respect mercilessly. 
Grits her teeth. Fulfills her duty (self-imposed), and then 
leaves, exhausted. Around 3:30, while I’m at my inn, I get 
a message from her asking if I’d like to come by her 
hotel. Suddenly, she’s charming. We have tea. She’s trying 
to patch things up, but it’s not necessary. I had already 
enjoyed myself trying to meet a piece of American 
history—like the ones I read about as a kid, with the 
pioneer couple on the cover of a Grant Wood book. 
The husband, if you remember, holds a pitchfork—
another perfect tool-weapon for Jonas. She asks if I’d 
like to ride with her to the performance. Of course. We 
end up inside a surreal aquarium experience, with fish 
of all kinds—something she’s always loved, painted, 
drawn, and more. A bit captive here, but oh well. The 
reading is beautiful. And off we go on foot (she has a 
cane to help her—don’t know if it’s temporary or not, 
but she keeps a brisk pace). At the restaurant, she wants 
me at her table, seated across from her. Only women at 
the table. “Suspiria”? No. She looks at me, extremely 
kind.

Does she worry she may have gone too far? Does she 
even like me? Who knows. She admits she has a flight at 
six, so she’ll be up at four. I beg her to just leave without 
saying goodbye to anyone. Someone will explain later, 
and everyone will understand. No. She insisted on 
saying goodbye to everyone, one by one. Right to the 
end. It becomes clear that, incredibly, Jonas still fears a 
raid by bandits who might loot her caravan—laden with 
just a few things (equipment for filming and painting, a 
handful of objects, and nothing more)—the things that 
have allowed her to survive in the distant lands of the 
avant-garde. And that it might happen again. She’s the 
kind of person who looks up at the sky not to admire 
wispy clouds against the blue, but to see if rain is 
coming. There were five of us left. We gently steered 
her toward the car.



 
Cut. Let’s go back to the late morning of the same long 
day. At first, I invited her to return to her childhood, to 
the place where the sea meets the land. “It’s called the 
beach. We lived on Long Island, near the sea. You know, 
absolutely, New York was much quieter, emptier, and 
more beautiful back then than it is now. Then they built 
a whole lot of new buildings. It was a beautiful city. I still 
like it, I must say, very much. I live on Mercer Street. 
Other interesting artists have lived in the area for a long 
time. Because in the mid-‘60s, artists could finally buy 
cheap lofts and use them as studios. They were old 
factories. You could tell, because there were tiny nails 
scattered on the floor, you know, things like that. They 
had already moved out when we moved in, it was all 
emptied out. So, we bought them. One person who 
bought lofts and then resold them to artists was 
George Maciunas from Fluxus.” Jonas is clearly a real 
scholar. “I studied art history and sculpture, and I took 
many courses.”
Then I took workshops with all the dancers. Trisha 
Brown, Yvonne Rainer, everyone. It was also a small 
community, and people were really involved, like Richard 
Serra (essentially her lifelong partner, editor's note), all 
the visual artists. That was my world too. It was exciting 
because we were right on the edge of something that 
was about to happen." I ask her if she has memories of 
it or not (now that I read it, a bit of an odd question). 
"What do you mean by 'memories'? I don’t think about 
that kind of thing. Let’s do this, okay?“ She’s always used 
objects. Everywhere. "I think about how to use them. In 
fact, now I’m moving into a new phase. I just did a show 
in New York with objects I had created. They float, you 
know?“ You’re a tough woman. "I don’t know, ask others, 
I can’t say it myself.“ And do you think it was necessary 
to be so perfectly determined when you started as a 
female artist? Did you need strength to break the glass 
ceiling? "Yes, it takes energy and determination, but 
you’re involved. It’s not like you suddenly need this 
strength. It’s not an energy different from others. Men 
and women all worked hard and knew each other, so 
we weren’t separate.“ Like you. "Yes, I work hard."
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Were you a passionate lover? „What?" You were a 
strong lover, let’s say. You never married, right? "No, 
actually, I’ve been married twice." To whom? "I don’t 
want to talk about it. No, I mean, my first husband was 
Jerry. Jerry Jonas. Jonas is my married name." You don’t 
want to say your maiden name. "Exactly, not now, not 
for the interview." Have you always wanted to have an 
avatar or a double, an alternative figure of yourself? Was 
it something you dreamed of as a child? Being more 
than one person. "I wouldn’t say that. It wasn’t exactly 
like that." Do you go out at night? "I see a lot of 
people." You used to go out a lot... oh, still now? "Yes, I 
do.“ I don’t know, there’s something about you now, I’m 
not sure if you’re defensive or tired or... "I’m tired. Yes, 
sorry. I’m extremely tired." Don’t worry. I’m tired too. I 
didn’t sleep well last night. Don’t worry. Do you ever 
think that at some point all humans will die on Earth, 
and finally all the animals, the fish, and everything will be 
free? "What do you mean?" I repeat the question. 
"Humanity is very destructive and cruel, and of course, 
I’m involved in thinking about the environment. We 
can’t avoid it." Joan, are you a good girl? "I don’t know.“ 
And where are you bad? „What?" Where are you a bad 
girl? "I’ve probably been bad in my life.“ 

Come on, like everyone else. "Do I have to talk about 
this with you now? I don’t know how to talk about it. It’s 
a strange question." I want to understand if you are. "I’m 
not a completely good person. Okay, is that all now? I’d 
say yes." You’re a warrior, that’s what you are. I know. I 
didn’t get it at first. You’re a very strong warrior. "Well, 
thank you. And anyway, yes." She says goodbye and 
leaves.Joan Jonas: A DNA that should be encapsulated 
forever, essential for the survival of humankind.



 Flash Art Italia
April 18, 2025

By Marta Federici

Read the full interview here

https://flash---art.it/2025/04/lavorare-nel-tempo-presente-joan-jonas/


 Flash Art Italia
April 18, 2025

By Marta Federici

Read the full interview here

https://flash---art.it/2025/04/lavorare-nel-tempo-presente-joan-jonas/


 



 



 La Repubblica
March 24, 2025

By Renata Caragliano

She is an 89-year-old art lady
Joan Jonas, the visionary American 
artist considered a pioneer of video 
and performance art, who is in 
Naples at the invitation of Galerie 
Gisela Capitain. “I remember my brief 
stay in the city in the early 1970s,” 
she says, ”of the seahorses I saw in 
the Dohrn Station Aquarium. I came 
mainly to learn about one of the 
oldest aquariums, and then I returned 
on the occasion of the opening of the 
Madre Museum in 2005.”

So Jonas, more than 50 years later, 
realizes the dream, so to speak, of 
being able to exhibit within the 
spaces of the Stazione Zoologica 
Anton Dohrn, the only 19th-century 
aquarium that still retains its original 
structure. 

Opening today from 6 to 8 p.m., with 
an exhibition project shared with this 
ancient institution and promoted by 
Galerie Gisela Capitain.

In the Naples Aquarium, Jonas has 
created a visual palimpsest that 
guides the viewer on a magical 
underwater journey inhabited by a 
multitude of aquatic figures. “They 
authorized me,” Jonas continues, ‘to 
reproduce some prints and drawings 
from their historical archive depicting 
many wonderful sea creatures, to 
which I added some of my
'Fish Drawings' (ed. drawings made 
with blue ink, like the color of the 
sea).

For a long time Jonas has been 
conducting research in aquariums 
around the world, questioning the 
role of the ocean-now increasingly 
threatened by indiscriminate 
exploitation in the evolution of 
civilizations. The artist's creative 
universe starts here, with works that 
also spread whale songs and 
projections in which he combines 
snippets from writers and scientists, 
with images filmed in different 
aquariums, with which to emphasize 
the growing danger of losing the 
beauty and richness of the entire 
marine ecosystem.

For tonight's opening at the 
Dohrn Station, the New York-based 
artist has prepared a performance, 
which consists of reading excerpts 
from the book “The Edge of the Sea” 
by Rachel Carson (1907 -1964), the 
American biologist and zoologist 
recognized as the mother of 
American environmentalism. Quoting 
the words of the scientist, Jonas 
relates that «the coast is an ancient 
world, for as long as there have been 
oceans and continents there has also 
been this meeting place of land and 
water. [... ] Every time I approach it, I 
gain a new awareness of its beauty 
and its deeper meanings, I perceive 
that intricate web of life in which 
each creature is linked to the other 
and each to its surroundings».
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She had already come, to Naples, 
more than half a century ago, and 
the Anton Dohrn station had 
remained in her heart. 
Today Joan Jonas, an American 
artist born in 1936, returns to the 
porous city with el her works, 
exhibited until May 16 between 
Palazzo Degas, where Galerie 
Gisela Capitain has a temporary 
home (in the C.A.S.A. space), and 
the Neapolitan aquarium itself. Wife 
of Richard Serra, Jonas is a leading 
figure in the New York scene and 
especially in performance art. Since 
the 1970s her SoHo home has 
been a crossroads of ferment, 
innovation, and central figures in 
contemporary art such as Robert 
Smithson, Laurie Anderson, and 
Dan Graham; she has exhibited for 
world-class institutions, from the 
Sãn Paolo Art Gallery to the 
Thyssen-Bornemisza Museum in 
Madrid, from the Venice Biennial to 
Kassel's “Documenta,” via the 
Guggenheim in New York and the 
Tate Modern in London.

Last year, the MoMA dedicated a 
retrospective to her, of which the 
installation she brought to Naples, 
“Volcano Saga,” among her most 
celebrated works, is a part. 
Composed of videos and 
sculptures, it was born in the 80s as 
a performance and also became a 
short film, starring Tilda Swinton 
and Ron Vawter. In the films, 
scenery of erupting Icelandic 
volcanoes serve to reinvent a local 
saga from the thirteenth century, 
Laxdaela: “The installation invites us 
to enter a visually and emotionally 
charged world, where elemental 
forces shape the narrative and 
where mythology serves as both a 
mirror and a lens through which to 
view the world.”

At the aquarium she is proposing 
“Fish Drawings,” a series of 
watercolors depicting fish, inspired 
by the ancient scientific records 
kept in the Anton Dohrn's 
historical archives. A deep passion 
for nature and the animal world 
constitute fundamental aspects of 
her recent production: “Of my first 
visit to the station I don't have 
many memories, except for the 
seahorses, since it was the first 
time I had seen them up close, and 
those files, produced for scientific 
reasons but so artistic,” she says, 
captivated by the idea of being in 
the palace that was Edgar Degas' 
and amused by what the 
Neapolitans called the building, “o 
palazzo d'o gas”: “Naples continues 
to amaze me 50 years later. The 
light, the people, the high-ceilinged 
houses-I'm glad I was able to come 
back,” she says.

At the same time, the gallery held 
another exhibition, by another 
American artist, Ryan Sullivan, and 
that somehow still speaks of 
volcanoes. The paintings, made 
using hands rather than brushes, 
aspire to capture moments that, by 
definition, are in motion, namely 
those of evolution: layers of paint 
and resin flow, settle and solidify as 
lava does. “The idea is for the 
surface to appear geological, cosmic 
or microscopic, as if you were 
looking into the depths of a rock, in 
a distant galaxy or on a newly 
formed landscape,” says Sullivan: ”
I'm fascinated by the idea of 
exhibiting here, where history 
overlaps in layers and Vesuvius is a 
constant reminder of the 
movement beneath the crust.”
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Read the online article here

https://www.artribune.com/arti-visive/arte-contemporanea/2025/03/zweigstelle-capitain-galeria-gisela-capitain-napoli/


 Artribune
March 20, 2025
 
By Valentina Munzi

Read the online article here
Back in the prestigious spaces of the Degas Palace in 
Naples, Zweigstelle Capitain, the traveling exhibition 
format by Galerie Gisela Capitain of Cologne, now in its 
seventh edition. Launched in 2022, the exhibition project 
aims to support and enhance the German gallery's artists 
by fostering encounters with the local cultural scene. 
Taking center stage in this new exhibition, scheduled from 
March 22 to May 16, will be artists Joan Jonas and Ryan 
Sullivan, who will invade the spaces of the C.A.S.A. Center 
for the Arts of the Scene and Audiovisual in Naples with 
installations, paintings and drawings. 

Joan Jonas on display in Naples

For the new edition of the exhibition, Jonas will present 
his celebrated multimedia installation Volcano Saga, 
inspired by the Icelandic sagas of the 13th century. At the 
invitation of Naples' Stazione Zoologica Anton Dohrn, the 
artist will also explore the collection of the historic Naples 
Aquarium, relating it to some of her works.  

Ryan Sullivan on display in Naples

Sullivan's exhibition, meanwhile, will mark the American 
painter's first solo project since joining the gallery in 2024. 
For the exhibition project at Palazzo Degas, the artist has 
created a suite of new paintings and drawings that will 
enter into dialogue with the space.

Galerie Gisela Capitain's “Zweigstelle Capitain” 
project: history and goals 

The Zweigstelle Capitain format was born in 2022 with 
the aim of creating a flexible platform not only to organize 
exhibition projects, but also to foster the exchange of 
ideas and contacts between gallery artists with local 
curators, philosophers, collectors, and writers. 

The exhibition debuted in Rome in 2022, in a former 
workshop on Via dei Volsci in the San Lorenzo district, 
hosting works by Ximena Garrido-Lecca,Wade 
Guyton,Tobias Pils,Seth Price,ChristopherWilliams, 
Zoe Leonard, Monika Sosnowska and Stephen Prina, 
among others. By contrast, the third edition of the project 
took shape at the same Palazzo Degas in March 2023, 
with works by Isabella Ducrot, Jacqueline Humphries and 
Liza Lacroix, while the fourth featured British artist 
Jadé Fadojutimi, followed for the fifth and sixth editions by 
Seth Price, Kristi Cavataro, Barbara Bloom and Joe Bradley 
with Tobias Pils. 

https://www.artribune.com/arti-visive/arte-contemporanea/2025/03/zweigstelle-capitain-galeria-gisela-capitain-napoli/
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Galerie Gisela Capitain is preparing to open the seventh edition of 
Zweigstelle Capitain at the Center for Arts, Scene and Audiovisual in 
Naples with a solo exhibition of Joan Jonas, 88, a leading 
contemporary artist and pioneer in video installation and 
performance.

Volcano Saga: a narrative between myth and nature

The main attraction of the exhibition will be “Volcano Saga,” a 
multimedia installation that interweaves mythological and natural 
elements through a fascinating visual narrative. The work draws 
inspiration from the Icelandic saga Laxdla, exploring the complexity of 
volcanic landscapes as emblems of transformation and rebirth. 
Jonas combines video, performance and sculptural installations to 
evoke a universe that is both ancient and modern. The iconography of 
the volcano represents not only destruction and rebirth, but also the 
inevitable force of nature. Originally conceived as a performance 
between 1985 and 1987, “Volcano Saga” was turned into a short film 
in 1989, starring Tilda Swinton and Ron Vawter, and was included in 
the 2024 retrospective “Joan Jonas: Good Night Good Morning” at 
MoMA New York.

New horizons and artistic creations

During the opening of the exhibition, Joan Jonas will lead a reading-
performance in the exhibition spaces. Simultaneous with the main 
event, the debut of Ryan Sullivan will further enrich the artistic 
offerings. The American artist, who recently joined 
Galerie Gisela Capitain, will exhibit a new series of works at Casa 
that explore the aesthetics of petrified paint, evoking geological and 
cosmic landscapes.

Collaboration with the Zoological Station Anton Dohrn

In the setting of Zweigstelle Capitain VII, in collaboration with the 
Zoological Station Anton Dohrn, Joan Jonas will present a collection of 
drawings inspired by the institute's historicized scientific watercolors. 
This special exhibition will be held at the Naples Aquarium and will be 
open to the public until May 4, 2025. Zweigstelle Capitain, founded in 
2022, aims to promote intercultural encounters and dialogues 
between artists and the local art scene by offering a rich program of 
events involving poets, actors, musicians and dancers.

https://www.cronachedellacampania.it/2025/03/joan-jonas-a-napoli/
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Coming to Naples is Joan Jonas (New York, 1936), the visionary American 
artist considered one of the pioneers of video art and performance. 
Languages that she has helped both poetically redefine over a six-decade 
career, interweaving them with other visual media. At the invitation of the 
Gisela Capitain gallery, the artist brings two projects: the installation 
“Volcano Saga” together with a series of new drawings and paintings, set up 
at C.A.S.A. - Palazzo Degas, the Neapolitan branch of the Cologne-based 
gallery, while at the Aquarium of the Zoological Station Anton Dohrn (and in 
collaboration with this ancient institution), Jonas presents a series of new 
drawings inspired by scientific watercolors preserved in the historical 
archive.

It starts on Saturday at Gisela Capitain (Calata Trinità Maggiore), as part of 
the seventh edition of the gallery's temporary exhibition project 
“Zweigstelle Capitain,” with the opening, from 6 to 9 p.m., of the multimedia 
and immersive installation of “Volcano Saga,” accompanied by a 
performance-reading by the artist, who represented her country at the 
Venice Biennale in 2015. “I consider Volcano Saga,” she explains, ”the 
principle of my synthesis of female personality development, history as a 
mirror and volcanic landscapes as a representation of narrative.

This work marks a significant evolution in Jonas's long exploration of myth, 
nature and the human experience. “Volcano Saga” reinvents ‘Laxdæla,’ a 13th-
century Icelandic saga that was originally performed live, with Jonas herself 
on stage narrating the legend of a woman named Gudrún (the saga's 
protagonist), who married four times.

“The book,” Jonas points out, ”begins with a historical account, tracing the 
genealogy of the characters, and continues with Gudrún telling four dreams 
to a seer, who interprets them. The second part of the saga concerns the 
actual marriages and the fulfillment of the prophecy.” Borges wrote that it is 
in the Icelandic sagas that the modern novel is born, in that world of 
heroism, intrigue, family epics and intimate affairs. And, of all of them, the 
“Laxdæla saga” occupies a place of absolute prominence for the poetic 
beauty and passions it represents. Volcano Saga began as a performance with 
film and video components, which Jonas performed eight times between 
1985 and 1987. In 1989 the artist adapted the story for a short film with 
actors Tilda Swinton and Ron Vawter, who appear superimposed on images 
of the Icelandic landscape in the film.

On Monday 24, from 6 to 9 p.m., Jonas' other solo exhibition at 
the Anton Dohrn opens instead. The artist, who had already visited the 
institute in the 1970s, was able to work on the rare and valuable scientific 
material in their archive - engravings and prints of the marine world - to 
bring to life the Neapolitan series “Fish Drawings,” works on paper born 
from the combination of personal discoveries and artistic experimentation 
with nature. “One of the first thoughts that comes to my mind,” Jonas 
pointed out several times, ”is that the glaciers are melting, this leads to 
imagining an aquatic world. Working with marine biologist David Gruber for 
some time, Jonas has deepened her interest in marine ecosystems by 
repeatedly drawing them with blue ink, a creative process that has led her to 
explore form and movement.The “Fish Drawings” were not only developed 
by her as a performance practice, but are part of a larger confrontation with 
underwater worlds, from melting glaciers and imaginary aquatic 
environments.

https://napoli.repubblica.it/cronaca/2025/03/17/news/npoli_una_saga_islandese_nell_arte_di_jonas_e_disegni_ispirati_all_archivio_dohrn-424068033/
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Galerie Gisela Capitain is pleased to announce 
Zweigstelle Capitain VII, the seventh edition of the 
gallery's temporary and traveling exhibition project. 
Zweigstelle Capitain VII will again take place in the 
prestigious Palazzo Degas, within the spaces of the 
C.A.S.A. Center for the Arts of the Stage and 
Audivisual in Naples, presenting two solo exhibitions by 
Joan Jonas and Ryan Sullivan. 

At the center of Joan Jonas' exhibition at Zweigstelle 
Capitain, the artist will present her celebrated 
multimedia installation Volcano Saga, inspired by the 
Icelandic sagas of the 13th century. In addition, the 
Stazione Zoologica Anton Dohrn in Naples has invited 
Jonas to explore and dialogue with the collection of the 
historic Naples Aquarium.

Ryan Sullivan's exhibition at Zweigstelle Capitain will 
mark the artist's first solo project since joining the 
gallery in 2024.  For the exhibition at Palazzo Degas 
Sullivan has created a suite of new paintings and 
drawings.  Zweigstelle Capitain was established in 2022 
to create a flexible and mobile platform for exhibitions, 
possibly meaningful to artists. Zweigstelle Capitain aims 
to create spaces for artists to meet and exchange ideas, 
to facilitate new contacts between artists and the local 
cultural scene. We strive to interact with an audience 
interested in culture, including curators, writers, artists, 
musicians, philosophers, collectors, etc., and to open a 
dialogue with the local art scene. 

With our program accompanying the exhibition,” 
explain Galerie Gisela Capitain, ”we invite artists 
working with music, poetry or dance to create a 
temporal community that will hopefully last beyond our 
stay.

The Zweigstelle Capitain project debuted in 2022 with 
two temporary exhibitions in Rome. The space on Via 
dei Volsci was a former workshop in the San Lorenzo 
area, far from being a traditional white cube. In Rome, 
the gallery presented works by Ximena Garrido-Lecca, 
Wade Guyton, Tobias Pils, Seth Price, Christopher 
Williams, Zoe Leonard, Monika Sosnowska, and 
Stephen Prina, among others. The third edition debuted 
at the Palazzo Degas in March 2023 with works by 
Isabella Ducrot, Jacqueline Humphries and Liza Lacroix, 
while the fourth edition featured a solo presentation by 
British artist Jadé Fadojutimi. Zweigstelle Capitain V 
presented exhibitions by Seth Price and Kristi Cavataro, 
followed by Zweigstelle Capitain VI, which presented 
exhibitions by Barbara Bloom and Joe Bradley with 
Tobias Pils.

The exhibitions at the Degas Palace will be open to the 
public from March 22 to May 16, 2025.

Joan Jonas exhibition at the Degas Palace

Jonas is one of the most important U.S. artists 
established in the late 1960s and early 1970s. Among 
the pioneers of video installation and performance art, 
her projects and experiments were essential in 
promoting its spread.

Jonas' influence also extends to conceptual art, theater 
and other visual media. Over a six-decade career, Jonas 
has devoted herself to themes such as identity, memory, 
gender and nature, weaving mythology and 
contemporaneity into forms as complex as they are 
poetic. In the Neapolitan exhibition, the public will be 
invited to explore the immersive multimedia installation 
Volcano Saga, which marks a significant evolution in 
Jonas's long research into myth, nature and the human 
experience. 

I consider Volcano Saga to be the principle of my 
synthesis of female personality development, history as 
mirror, and volcanic landscapes as narrative 
representation. 

Drawing on the rich traditions of fiction, mythology, and 
personal memory, Volcano Saga weaves layered visual 
narratives that evoke the power and unpredictability of 
volcanic landscapes. Through a mesmerizing 
combination of video projections, performances, and 
sculptural installations, Jonas creates a world at once 
ancient and contemporary. The mythological figure of 
the volcano serves as a symbol of destruction and 
rebirth, also evoking the artist's experience and 
observation of the dramatic forces of nature.

Jonas's innovative use of technology, such as projections 
and mirror effects, allows for a fluid interchange 
between digital and materiality, where the boundaries 
of space, time, and perspective constantly shift. The 
audience becomes part of the environment created by 
Jonas; they are surrounded by dynamic images and 
sounds that challenge their perception of reality. 

Themes of transformation and cyclical change run 
through the work, reflecting Jonas' longstanding interest 
in the interaction between the natural world and 
human consciousness. The installation invites you to 
enter a visually and emotionally charged world, where 
elemental forces shape the narrative and where 
mythology serves as both a mirror and a lens through 
which to view the contemporary world. Like much of 
Jonas’s work, this is a poetic meditation on the fragility 
of existence, the resilience of nature, and the mysteries 
that lie beyond our comprehension. Volcano Saga 
reimagines Laxdæla, a thirteenth-century Icelandic saga, 
and was originally performed live, with Jonas herself on 
stage narrating the legend of a woman named Gudrun, 
whose adventures revolve around four mysterious 
dreams that require the services of a fortune teller. 

Volcano Saga began as a performance with film and 
video components, which Jonas performed eight times 
between 1985 and 1987. In 1989, she adapted the 
story into a short film starring Tilda Swinton and Ron 
Vawter. In the film, Swinton and Vawter appear 
superimposed on images of the Icelandic landscape, 
which itself becomes a character of sorts.

https://www.napolitoday.it/eventi/mostre-joan-jonas-ryan-sullivan-napoli-marzo-maggio-2025.html
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In 1994, Volcano Saga was presented as a multimedia 
installation at the Stedelijk Museum by Joan Jonas, 
Performance Video Installation, Hatje Cantz Verlag, 
2001.1 Amsterdam, using slides, drawings, props and 
footage from Jonas’s 1987 performance at the 
Performing Garage in New York. The 1994 installation 
was updated in 2011 with footage from an earlier 
performance in 1986. In 2024, Volcano Saga was part of 
the retrospective exhibition Joan Jonas: Good Night 
Good Morning at MoMA in New York.

Joan Jonas was born in 1936 in New York, where she 
lives and works. Her work has been the subject of solo 
exhibitions at world-renowned institutions, including 
the Dia Art Foundation in Beacon, the Haus der Kunst 
in Munich, the Pinacoteca de São Paulo, the Museo 
Nacional Thyssen Bornemisza in Madrid, the Serralves 
Museum of Contemporary Art in Porto; the Venice 
Biennale, Documenta in Kassel; the Museum of Modern 
Art and the Guggenheim Museum in New York; and 
the Tate Modern in London. Her innovations continue 
to influence generations of artists working at the 
intersection of performance, video, and installation

Ryan Sullivan’s exhibition at Palazzo Degas

Ryan Sullivan’s paintings capture a moment that, by its 
very nature, wants to remain in motion. Layers of paint 
and resin flow, settle, and solidify. Their surfaces appear 
geological, cosmic, microscopic—as if looking into the 
depths of a rock, a distant galaxy, or a newly formed 
landscape.

Naples, where history layers on top of each other and 
Vesuvius is a constant reminder of the movement 
beneath the surface, Sullivan’s works resonate in a 
unique way – like a snapshot of a state in constant flux.

The exhibition at Palazzo Degas presents two series of 
works: large resin paintings, in which masses of color 
shatter into deep translucent layers that capture the 
light, and smaller pears on paper, in which the material 
behaves differently – the paint spreads, expands and 
leaves delicate traces that speak less of weight and 
more of permeability. Both series share a material 
immediacy: here there is no illusion, nor a classic depth 
of field, but rather painting as physical reality.
The exhibition is part of the seventh edition of a series 
of temporary exhibitions organized at Palazzo Degas in 
the spaces of the C.A.S.A. Center of the Arts of the 
Scene and Audiovisual of Naples.

Ryan Sullivan has participated in numerous institutional 
exhibitions, including Le Consortium in Dijon (2024), 
the Aspen Art Museum in Aspen (2022), the Highline 
in New York (2019), the GAMeC in Bergamo and the 
Marciano Art Foundation in Los Angeles (both 2018), 
the ICA Institute of Contemporary Art in Miami (2015, 
solo exhibition), the Kunstmuseum Bonn, the Aïshti 
Foundation in Beirut, the FLAG Art Foundation in New 
York (all 2015), the Robert Rauschenberg Foundation 
in New York (2013), and the MoMA/P.S.1 in New York 
(2010), among others.

Joan Jonas's Exhibition at the Naples Aquarium

In collaboration with the Stazione Zoologica Anton 
Dohrn and the Associazione Amici dell’Acquario, Joan 
Jonas will exhibit at the Naples Aquarium a selection of 
her drawings inspired by scientific watercolors 
preserved in the historical archive of the Aquarium. 

Joan Jonas's Fish Drawings, on display at the Aquarium, 
are a fascinating series of works born from the 
combination of personal discoveries, artistic 
experimentation and an intense relationship with 
nature. A true passion for fish grew in her after she 
found a Japanese fish dictionary in a thrift store in San 
Diego. Having copied the detailed color illustrations of 
various species of fish, she began to repeatedly draw 
them with blue ink, a creative process that led her to 
explore form and movement.

The Fish Drawings were not only developed by her as 
a performative practice, but are part of a broader 
exploration of various subjects, from underwater 
worlds to melting glaciers to imaginary aquatic 
environments.

As part of the Moving Off the Land project 
(2016-present) and his collaboration with marine 
biologist David Gruber, Jonas has deepened his interest 
in marine ecosystems. He has incorporated his 
drawings into immersive installations, enhanced by 
video art, glass sculptures, mirrors and other objects, in 
order to create a multimedia experience of the marine 
universe. Jonas’s inspiration from a deep passion for 
nature and the animal world is a key aspect of his 
recent artistic production, which includes performances, 
installations and video art. The subjects he has chosen 
to express this passion include, among others, the 
strangest creatures of the deep sea and even his 
beloved dog. A central theme of his work is the role 
the ocean has played, as a totemic, spiritual and 
ecological touchstone, in various cultures throughout 
history. In preparing his projects, Jonas conducts 
extensive research in aquariums around the world and 
in the waters off the coast of Jamaica.

The Naples Aquarium is therefore an exhibition space 
that has a special meaning for Jonas.

The Aquarium of the Zoological Station opened its 
doors in 1874. It is the only 19th-century aquarium that 
still retains its original structure. The exhibition at the 
Naples Aquarium enters into a splendid dialogue with 
the other at C.A.S.A. - Palazzo Degas, where his 
pioneering multimedia installation Vulcano Saga will be 
presented.

The exhibition at the Aquarium will be open to the 
public from March 24 to May 4, 2025.

https://www.napolitoday.it/eventi/mostre-joan-jonas-ryan-sullivan-napoli-marzo-maggio-2025.html
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                     3 pm – 7 pm
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